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ADVERTISEMENT: 


T7 HE following pages are extracted and compiled from the 5 


Muj-mä us Su-ny-eh of Nizam eddeen Ahmed, the Arooz 


of Syfee, and the Ca-fe-yeh of Shum s-ed-deen, works of diſtin- 5 
guiſſied merit in the Perfian Language ; although the ſtyle 


is in many places ſomewhat obſcure and berplexed; and the 
rules in general too prolix and diſfuſe.— Io remedy theſe incon- 
veniences, by combining perſpicuity with conciſeneſs, is the preſent 


intention ; in order to render the publication more uſeful and 


agreeable to the Engliſh reader. 
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P A R T 2 


COMPOSITION. 


— —— 


OF THE DIFFERENT KINDS OF COMPOSITION. 


Elm bu-de-a 2.3: aha i 1s the art of arranging the words of a 
diſcourſe with elegance and preciſion. | 


= A compoſition i is either in proſe or in verſe.—Proſe is of three 
8 kinds; 1, Meh-ruj-juz ye or poetical proſe, having meaſure with- 

out rhyme. 2, Mel. fa tell as having rhyme without any mea- 
ſure. 3, Aa-ree (Cle ſimple proſe, devoid both of rhyme and of 
mcaſure. Neither rhyme without meaſure, nor meaſure without 
rhyme, is poetry; it being neceſſary, that both ſhould becombined 


to form verſe. 


Poetical compoſition is ; of ten kin: Ye 5 7 2. Ka-ſee- 
deh O 3, Tuſſi-beeb Se 4 Ke-td-a x 5, Ru-bd-ee Ef 5 
6, Fird G 7, Muſf-ne-wee S, Tir- Jee·-· a y 9 Mo-fum- 
mut la 10, * ta-zad 1 


1. 


— OTINCS 
. : 
dr py — eee — eos th Beto a} Os ts 
9 * * K . a 


_ COMPOSITION. „ 


1. The word 10 EA Ghar! (or Ode) literally ſignifies ki Aelight 
inthe converſation of the fair ſex; and is uſed technically-for ſeveral 
couplets compoſed in one meaſure. The firſt couplet is call- 
ed Mo-ſur-reh & a being a pair of rhyming hemiſtichs, and which 
couplet 1s now more' om called Mutla . It is a general 


rule that the Ghuzel do not contain more than twelve diſtichs; al- 


though ſome Poets formerly made Ghuzels of greater length, but 


now the rule is never tranſgreſſed. The moſt common ſubjects of | 


a Ghuzel are the beauty of a miſtreſs, and the ſufferings of a lover, 


and the praiſe of love and friendſhip, under various circumſtances. 


Sometimes it may treat of other matters, ſuch as the myſtical doc- 


trines of the Soofees, the commendation of wine or hilarity. It is 
addreſſed, either to a miſtreſs, or ſome other perſon, as the topic may 
require. It is thought beſt for the Poet to conceal his name until 
the laſt couplet, although few paid regard to this rule, before 
the time of an fince which period it has generally been 1 


2. The Ka- deck SANG (or Hytium) reſembles the Ghuzel, ex- 
cepting that the Ka: ſee-· den muſt conſiſt of more than twelve diſtichs. 
The ſubject may be either praiſe or ſatire, morality or other matters. 
It is uſual in the & a-ſee-deh to have two or three of the diſtichs com- 
poſed of rhyming hemiſtichs, which is the ſame as Mutla already de- 
ſcribed: although according to ſome, the deſcription of Mutla is 
confined to the firſt diſtich. But in all caſes when the Poet wiſhes to 
introduce into the Ka- ſee- den a ſecond Mutla, it is proper for him to 
intimate his intention in the preceding line. The Du-d-td-beed 
S = ſignifying © as long as ſuch a thing endures, may you | 
exiſt!” is proper at the concluſion of a K on le whoſe ſubject is 

praiſe. 


COMPOSITION. 


= — eee 


lo 


„5 


1 With the Arabians the Ka- fee-deh bath no determinate num- 
ber of lines, inſomuch that they ſometimes make it exceed five 
hundred diſtichs. The moſt eminent amongſt the Perſians have 
fixed the greateſt extent of the Ka: ner at one hundred and | 


_ twenty diſtichs. 


3. Tuſh-beeb S ſignifies a repreſentation of the ſeaſon of 
youth and beauty, being a deſcription of one's own feelings in love; 
but in common uſe it implies that praiſe which is beſtowed on any 
thing, and the relation of circumſtances, whether in celebration of 
love or any other ſubject. The diſtichs from the commencement 
ofthe Ka-ſee-deh until the Eulogium or Me. dan CO mcludingevery 


thing that the Poet wiſhes to deſcribe, and which they call Tufh- 
beeb, is a ſpecies of Ghuzel. But in the Ka-ſee-deh it is neceſſary 
that the deſcriptive diſtichs be followed by a Te-khu-lus al a 


which is a tranſition from the deſcription to the eulogium in a pro- 
per manner. A Ka-ſee-deh not having ſuch a tranſition, is called 
Muk-te-zeb I and when it is devoid of deſcription, being an 


culogium from beginning to end, it is named Mo: ud dud SO 


: 4. Ke-td-a &2l25 literally ſi guifles a payment of any de: but in 
Poetry it means ſome diſtichs correſponding i in meaſure and me 
but without a Mutla. | 


5. Ru- bd. ec EL) ( 1 conſiſts of two diltichs 3 
ding in cadence, and compoſed in a meaſure peculiar to itſelf; but 
for the third hemiſtich, it is not neceſſary that it ſhould rhyme with 


the fourth; however, there is no rule to the contrary. 
B 6. 


ö ky : N * 
Go » 
* x C TS. © YO RES . y « 4 I» v : 
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6. Fird Sis a ſingle Aiftich or Bret a Whoſe hemiſtichs may 
rhyme or not, as the Poet pleaſes. 


. Muſcne-wee ( 4/ ** is compoſed of diltichs n in 
meaſure, each conſiſting of a pair of rhymes; and beſides which the 


diſtichs have diſtinct poetical endings. This ſpecies of Py is 
| alſo called Mooz-de-wyy z 3; ** (or wedded.) 


The explanation of Mo-ſum-mut, Ti i je- e and Mafts- 12-44, will be 
given in the proper place. | | 


OF THE CONSTRUCTION OF WORDS. 


To thoſe {killed in the conſtruction of language, it is well known 
| that the rules which have been laid down for the management there- 
of by men of {kill and learning, are very numerous; but in this. 
humble attempt, the author has collected together ſuch only as are 


of general uſe, and moſt worthy of conſide ration. 


The art of Tir. ſee-a coming moſt properly under the 7 WR of 
Mutla, and being the moſt confpicuous part of a eee 
ſhall therefore commence with it. 


Tir-ſee-a S is an Arabic word, ſignifying ſetting pip in any 
ching; and in compoſition, is when the author in proſe or in verſe 
divides his ſentence into diſtin& parts, and aſſigns to each word 
another correſponding with it in meaſure and in rhyme. As an ex- 
ample I ſhall quote a diſtich from Ab-dul Wa-ſa-e Je-be-lee. a 
| EN 


COMPOSITION. 


* 
db 


* 2 22 Ds IT, jus 1 
| Selle, 029 ods gayle 


Thy cheek, the ornament of the banquet, embelliſhed the 
univerſe: the lovers were comforted by thy W pre- 


lence. 


Tir-ſee-a md-ul "IE es — Tir- -ſee-ai in itſelf is a 
great beauty, but when united with 7uj-nees, or reſemblance in the 


form of the words, the effect is greatly heightened, thus 
LL US UG 
UD ο 
I ſhall not be diſtreſſed if you do not diſtreſs me: 
1 ſhall be wiſhful if you are ſportive. 


Tuj-nees ( literally ſignifies ſimilarity, and in rhetoric is 


when the author uſes two or more words reſembling each other 


in writing or in ſpeech, but having different ſignifications: and oftheſe 
there are ſeven kinds; 1, Tuj-nee-ſe tam ; 2, Tuj-nee-ſe na- us: g, 
Tuj- nee. ſe zd. yed; 4, . mo-ruck-kub ; 5, Tuj- nee: ſe mo- fur- 
rur, 6, Tuj- nee: ſe mo-tur-ruf ; 7, Tuj- nee: ſe- thut. 


1. Tuj-nee-ſe-tim a5 yak? is when two words are the ſame in 


ſound and i in form, but have different ſignifications, without mw 
variation in thy vowel points. : 


8 5 COMPOSITION. 


9 ee 


If I compared your chick to the roſe, I committed a miſtake: and | 
i I called your hair muſk of Tartary, I uttered an impropriety. 


2. Taj. nec: ſe na- us ik az” is when che different Ggnifi is 
cations TE * ”m—_ the vowel Sur; | i 


07 62 oon dae yo 
Oz po gEl 0 Og om» 
e i tes Onk ge 
C e 


Laſt night, when the ſheet of frigidity was upon my back; iy 

knees, like thoſe of a new bride, were drawn up to my ears. Ihad 

no covering excepting for mine eyes: the only things which I 
could place under my head, were my ears. 


1 . 


The foregoing example is uſed for the ſake of the firſt hemiſtich, 
wherein Jy Boord ſignifies a ſheet, and & oy Bird i is frigidity. 


g. Tuj-nee:ſe zd-yed Dl = is when two words occur 
together one of which has a letter more than the 9 as ly and 


WIE Crd 1 0 and E 


1J 
x x 2 
8 * 


COMPOSITION. _ - N 1 
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k 
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1 f mo-ruk-hub . * alin is «a two words . 
Hi hs form occur together, one in its ſimple primitive ſtate, and 
the other as a compound. Examples: 0 Ta- hun- de or as long 
as the ſervant, and v Ta- bin- dehor ſhining, & 1 Ne-yd-2zd-rud, 
or hurt him not and & LA bas or he. will Jupplicate 
they Tir-ſd-ee, or an inſidel and e Bey-tirs-d-ee or come 
without fear mes Lub-e tir: ſd-ee, or wipe the morſt bp. 


z. Tuj-nee-ſe mo-kur-rur * is when at the 8 wy a 
period, or verſe, two words of the ſame form occur immediately 
one after the other. 


2 92 l, ES Bo 
E Although you have given others, as well as myſelf, a thouſand 
W thouſand (or a thouſand nightingales.) 


In ſuch cſs it # allowable to prefix an additional letter to either 
of the words, for Cn 20 and . U and * | 


| 1 t may happen, that for the ſake of the meaſure; an extraneous 
= word or letter is introduced thus, 


„e vie Joe lyo 0 if 
It ſo happened that I had a concern with your deceitful heart, 


6. Tuz-nee-ſe mo-tur-ruf — is when. two words are 
uſed, differing only in the final letter, ſuch as , ande. 
and S0 0 e 5 7. 


IN | COMPOSITION. 


— - pF 3 8 9 _ 
* = — 


75 Tuj-nee-ſe khut LS e is when the linear forms of words 
are the fame, the different ſignifications depending upon either the 
diacritical, or the vowel points, or on both as 0. Miſteen or 
Mogſhkeen or = * Par ſamony * a Cate 


© Iiote-kak GUS literally ſignifies to fplit, and in the language 
of Rhetoricians is when words are brought together whoſe letters 
approximate in ſound; and it is deſirable that they ſhould be de- 
rived from the ſame primitive. Some of the moſt elegant Perſian 
writers do not conſider this as a ſeparate art, but reckon it only a 


ſpecies of Tujnees. 
Or: e 8 
ee 


11 an atom of the ſun of your approbation is imparted unto 
me; its riches will elevate me from the earth to the plaiedes. 

Suj-d x literally ſignifies the cooing of doves, and is uſed 
technically in three ways. 1, Suj-4-e mo-lc-wd-2zee SH == 
when at the end of two periods of proſe, or at the cloſe of two he- 


miſtichs in verſe, there are uſed two words agreeing in meaſure, in 
rhyme, and in the final letter, and the number of letters in each 


being equal. 
S = Unnf yz po lotls 
LISLE FJ #2 JL Ie The 


22 


cCovurosrriox., 


arm of my proſe ſmiteth the neck of Seh- ban & Wa-yel.* 


are anagrams of one another thus: 


— I WWW 9 


The flower garden to day hath a wonderful freſhneſs of ſpring: 
the nightingale and the roſe, form their engagements in the flower bed. 


Here the words ( * and (g 55 are Suj-d or reſponſive, 


2, Suj-d mo-tur-ruf Shs a= is when in two hemiſtichs, or 
in two periods of proſe, ſome words correſpond with others in 
the final letter but differ in meaſure, as well as in the number. of 
the letters ſuch as Jus and JE 5, and / 


g, Suj-4 mo-wd-ze-neh al * A; is when throughout two he- 
miſtichs, words are uſed that correſpond in meaſure, but differ in the 
final letters. 


A CO- H 
The envy of my verſes devours the liver of Huſſan Sabit: the 


Muck-loob S. (or anagram) literally ſignifies inverted, and 


eechnically is when a change is made in the order of ſome, or of all 


the words compoling a ſentence. The moſt common ſpecies are 


de four following: 1, Muck-loob-e b4z oz w A When in a 
ſentence the order of ſome of the letters are tranſpoſed thus; &L4 YJ 
WF tranſpoſed into 


— and ail, ol. into a] Se be 


Muck-loob-e kool SJ — when ſome words in a ſentence 


— — 


n. 


(EY 


* Two rival authors. 


33 14 Fl ; ; * 5 
= a pl « . y 
- © 
N "WF . 2 F 
1 * £ ; | 
f * | | | 
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—_— | » ' 
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= 7 Fan * 5 | 2 3 Y 52 3 
F : FR =_ _ be — * N 
5 „ oe gn ha gig ty 
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he 0285 e 


1 Your wiſdom i is a meritorious friend; your juſtice i is friendſhip 
in extreme; your victory is the death of the envious man, your 
being hoſt gratifies deſire. „ 


1 3 3, Muck-loob-e Mo. je- neh: . is when in the ſame de- 


ſich or hemiſtich words occur at the beginning and at the end, 
which are anagrams of each other. 5 


N . 5 1 


1 I) be heart is ; obedient to that deceitful idol, her 155 are enchan- 
11 ters, and her locks are ſnakes. 


4, Muck-loob-e Mooſ-te-wee CS „ . is when a Kehr 
1 may be read forwards and . with one ſignification; - and 
=__ that is the moſt difficult ſpecies of anagram. 


n ( 3 be ; AZ n 2 
JJ ²⅛ ln—I yx ð ð 8 
r OI eng n . c ah 35 EN * 1 : 3 : 
C 2 3 * 3 5 
4 5 „„ OE EI BEI rb od as 


| . ER | oeh — He gave me reſt. 


1 Rud-dool uj-:e a-luſs fud-re 5 (A x) [0 „ D properly 
—_ ſignifies the laſt, and Sud the firſt word of a hemiſtich ; but here 
| the ſenſe is not ſo reſtricted, this art conſiſting in uſing the ſame 
word in any two parts * the diſtich, and which may be Gone 1 in 


ſix ways. 
T In the tranſlation, nothing more can bc e than giving the ſenſe of the words. 5 


The anagrams are = ad fl and 222 and GAS | - 
| | OE 


5 COMPOSITION. _ nn 


; When the ſame word both begins and ens the diftich, | 


p 
4 Auk 1 105 

| Since I am become a madman—why caſt you not the chain of 
e- thoſe two locks upon me, a madman ? 
d, | G, kts 915 e. 

: * ba; F ſ 0 G 

You had been the unique of the age; but that time hath been no 
one's friend. 

1 


In this example the word 8 1 ſignifies © unique,” and alſo * a 
friend.“ 


2, When the word uſed in ad middle of the Gt hemiſtich, alſo 
concludes the diſtich. 


= ee 
* 


1 Who will conſider us perfect in that place, where the ſun is not 
3 | (deemed) perfe&? 


O N D Lo hn gs 
, Jo we at gs 51 ol 
D 


he > 


w S G 


2 — — 


3 * 3 5 
oy \ | | | _— 
r 
_— ms 1 2 " 1 N * vo 4 

4 


2 _ COMPOSITION: 


— 


Our Joſeph, in the ee of nn diſplays his 3 
O hermit, bring back your heart rom the cell of retirement. 


Here the word | m 0 3 1 market-place ” and alſo &« bring 
64 back. 22 \ | x | 


3, When the words fo uſed are derived from the ſame verb, 
but have different inflections: — 


0 n ges e AL 


By exertion in the preſence of his miſtreſs, every one in- 
creaſes his value; but I, hapleſs wretch, am worſe the more Lexert 
e. 


r > =* = > 
n — ö 


4, When two words are uſed chat Canin refemble cach other, | 
Wig are of different derivations and ſigniſications. 


3 D359 gf Ewan) oy. 
ian gains O Nu an ED 


He will not quit your ſervice, although you were to ſplit his 
head with a ſpear, as you would ſerve a pomegranate. 


5, When the ſame word concludes both hemiſtichs, 
c Land e 
-O Ui Jo ggalamJout 


_ COMPOSITION: nn 


— _— Tc ms. I — 


IIS . ct. — 


8 


O camel. driver, ch flowly, ſeeing that the comfort of my 
life is departing ; that heart which I had kept for I; accom- 
panies the miſtreſ s of my affections. 


6, When the laſt hemiſtich begins and nk with the ſame word. 
* e o S ALD 3D. 65 
c , wing EN 


WNeither was there on the plain any verdure, nor in the garden 
a branch: the locuſts devoured the garden, and the men devour- 


1 ed the locuſts. 

E Ay-ndt ie! is 5 the author 8 to eee a ban that 
is not neceſſary, the ſenſe being complete without it. For example, 
TX when at the end of a cadence or rhyme, he foilts in a letter before 

the final letter, or before the Ridf S which is the quieſcent be- 

VP fore the laſt letter of the rhyme. Thus S in the words — and 

whereas i might rhyme with Ae: however uniformity is 

3 certainly an ornament. This art is called Arte- zam wul li-zoome 

3 uy la yel-zum 7 ** Lo F 9 p * el ſ 

.Y EXAMPLE. 

n= 2 Rar oY, 

2 0er 5 9 54s 50 


* de lle 


1 #1 
pw 2 * — 1 N = 
* 28 7 * R 
22 1 


* 1 
9 Te * — — * 
** URS CIT "RE q MOSES 1 \ * 1 * Fo ; . 
* TOPS » 8 * „ MES . . 1 
* — 


8 


ts ts = ** cans 


26 _ COMPOSITION. | 


He who wiſheth you AT AY is eſteemed ;' He 1258 wiſheth 
you evil is deſpiſed. Whoſoever ſeeketh aa in yore ny 
deliver him not up to the blood-thirity world. i 


In this example, if the rhyme to 1 had been * it woilld alſo 
| hw been correct. . 


Lu-æcom is hh the Poet :mpoſes any taſk upon himſelf 


ſuch as when Syfee of N iſhapoor reſolved to introduce the words 
„and A, into every hemiſtich of a Ka dates. del of which the 


tollowin g lines are a ſpecimen. 
n bo 


0 der henne miſtreſs, a ob pot with ſilver cheeks: my uit 
tion for you is faſt ſixed in my heart, like filver in the ore. 


| 13 Another example from Catebi. 
. 8 ; (39 5558 le = 


od [ant e ee e 1 
I have camel. loads of cares in the chaniber of my body: I am | b 
not camel-hearted ; where then will care find a place in my body? WW 


Tuz-meen-ul-mooz-de-wuy C 5 O f wee is when the author, 
in verſe or in proſe, after forming the cadence and the rhyme, in- 
troduces two or more words which are termed Mooz-de ww cor- 


_— in final er with the e thus 
8 „ 40 


_ COMPOSITION, | 2 | 17 


— — — —— —— —-— — — 
h e S 


3 


JSz3040 Jh 0 Jo9w 32350 
0 il es Seaanyyo We. 


f 

S D - 
3 = ' Separated from the happy countenance of my nn miſtreſs, | 
s WTF light and gladneſs were removed from my eyes and heart: The 
c MW check palid, the breaſt oppreſſed with pain, and the ſoul on fire. 


lam in this woeful plight, whilſt ſhe is regardleſs of my condition. 


= Moo-te loo-vun O or various, 1s when the Poet compoſes a 
diſtich which may be read in two or more n , by a little 
variation of the accent thus: | 


3 Yes, you have ken up your es in the manſion of my 
= ſoul: the manſion of my ſoul hath obtained dignity thereby. 

= Thisdiſtich may be read in the meaſure of 5 LO po 2 
3 and alſo of c. r- 

== There is another ſpecies of Moo- te loo- vun, when, upon ſome 
words being rejected, the diſtich aſſumes another meaſure, without 
WT injuring the ſenſe. For example, in the two following diſtichs, the 
words which are ſcored may be ſtruck out, when the meaſure 
will 1 changed, but the ſenſe continue the ſame, 5 


F . wy 2- * 
* 
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nd JEDI ag o1I= 
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SU 293 9 owl jock ne ol vO 7? 
Nuſs-rut-ed-deen, thou who art the beſtower of life ( Aral 


your auſpices.) Your ſword the conqueror of the world (in the | 


day of victory,) is the ſovereign of necks. The veil of thy palace 
and (the reflected ſplendor of) thy enlightened mind, are the curtain 
of the (early) dawn, and the light of the ſun. 


Zoo-kd feye-tyn ( G „0 is when the Poet places two rhymes 
cloſe together 1 : 

OD ON 45 2 =») <Q 

= OL be- : > 5 DAS | 


Yes, the fame of your 1 is ſpread ha ghout the 1 


world; your government diſarms the iky. 


And if he uſes more than two ſuch rhymes in a diſtich, it is term · P 
ed Zool-ke-wa-fee ( 5 958 thus: 9 


Wl 7 A Ou. % d 
2 8 ag 1d 


If the ſtar of your nativity is your friend; Darius may obey 
you, and your houſe be filled with gold, Mo-wuſh 
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8 13 2 i 
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M oh heh 2 ' 90 (or the acroſtic.) This word 1s derived 
from 8 43 which literally ſignifies, putting round the neck a col- 
lar inlaid with precious ſtones; but here it means, when the Poet 
makes ſuch arrangement of his verſes, that the initials of each 
line being put together, form ſome word or verſe. 

N S g5 pd» ne Sm Lo 
Uh tz whs Jie Sl 
„ od Ty wlz? od 

NU 


- 52 l 50 == | 


hs K M al 1D ak> 


=_ The mitaals of the above lines are an acroſtic of the Poets name 
ue, and the numerical value of the letters forming the title of 


1 the book, give the date when it was written viz. A. H. 1053 or 
A. D. 1643. It is impoſſible to render the lines into Engliſh in the 


8 form of an acroſtic ; but the e is a literal tranſlation. 


declare the unity of God, may it he acceptable at the divine 


j threſhold : Ahmed and his companions and family for ever; may 


the mercy of God, I pray be upon them and peace. The title of 
| Uus book expreſſes alſo the date when it was written. 


Mo-ſuj-ja 


# 
1 4 


20 CoOMOSAITION. 


Mosſij qa s is when the Poet divides a diſtich into four 
equal parts, and after preſerving the ſame rhyme for three of them 
n. the fourth in the rhyme which is the burden of the 6 


e -le 

-e Len eee Ng 
Eagle 5) tient a5 Tb 

D pole TU 044) JI paughle 


Smitten with heart: felt woe, I have remained ſeparated from her; 
you might ſay in her abſence, a ſting invades my bones. Return 
and ſet yourſelf in my eyes, O chantning” raviſher of my heart; 
for my lamentations and cries reach from earth to heaven. 


Huzf (SS) is when the author labours to prevent the in- 
troduction of ſome particular letter or letters, like Sulman who has 
compoſed an Rey throughout which the letter Alif never occurs. 


5 The two moſt. ingenious kinds of Huf are Ta- teel Aa 81 
Mun-koot bu The firſt is when the author rejects all letters 
05 have diacritical points. The book entitled Se- wa- ta- ul il ham 
e a commentary on the Koran by Sheikh Fizee, 

e 


r of Abulfazel, is written in conformity to this rule, from 
e to end, without a ſingle letter that has a diacritical point. 
On the contrary Muntoot is «-compokition in which all the letters 


have 
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have diacritical W The laſt kind is more difficult than the 
other. Ameer Khuſro in the Ai-jaz Khuſro-wee (8 „) 
has ſeveral excellent letters written in both theſe ways. 


 Mo-rud-duf (3 A ge) i is when the Poet compoſes in the Redeef 
form. Re-deef a, - is the reiteration of one or ſeveral words 
= after the rhyme is complete. The morud-duf form is very uſual 
W in Perſian poetry, but has never been uſed by any good Arabian 
Poct. The following example is from Jami. 


40 3 08 S RH] . 
3 G oN UL O. 
92S ole lan 315 [O gp g5 f = U 


= The two eyes of my miſtreſs which are wanton and angie 
ning. © both of them:” overpower wiſdom and deſtroy. life © both 
Hof them.” Between you and I, excepting ſoul and body, there is 
yo partition. Come, ſince your abſence: hath ſevered foul and 
body * both of them.” 

E Some inſtead of Re. dec call it Ha- jib a>ls and Morud-duf 
verſe they term Meh-joob , Fut according to ſome Haji 
ss the word immediately preceding the rhyme of a diſtich, as in 
4 the following verſes the word 8 0 precedes the rhymes waz? 
and = and = and =? 
: g- lacs! 
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O king of the earth, your throne is ſeated in heaven ; weak is 
your enemy, ſince you have a ſtrong bow: you make a ſlight attack 
and commit great havock ; you are old in wiſdom, whullt your for- 


tune enjoys the vigour of youth. 
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Re-deef JS in the common acceptation of the word, is a per- 
ſon riding behind another on the ſame horſe. 
Te-rd-fuc 3 | 3 are verſes compoſed in ſuch a manner that 


any two hemiſtichs thereof may be taken indifferently, and yet 
form a complete diſtich, without the Poem ſuffering 1 injury either 


in ſignification, in rhyme, or in meaſure. 
* = dy 
, los 
een 
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Reject me from your locks, if I be a ringlet; ſuffer me not to 
touch your lips, if I be pure wine; bring me not to your eyes, if 1 
be MP; pour me from your hands, if I be water. 

Mo-fum-nrut 
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Mo- ſum- mut bs Ria is when the Poet compoſes ſome hemiſtichs 


of the ſame meaſure and rhyme, and cloſes the laſt hemiſtich with 
the prevailing rhyme of the Poem. 


Examples of triplets. 
Cond) Lo Jak s * 
dy | lo Og he 
e —5 


I am a lover, and this is my cuſtom; I am of ſuch ſort, and my 
occupation 1s this; the boaſt of my time is this. 


1% 3 3*9. 9 | Je 
DHE 


Se (9 + vol Fn LED 
F or years paſt, I have been afflicted and diſtreſſed, with palid 


checks and roſe- coloured tears; for ſuch is my autumn and wy 


BE 
ST wh JN pie 
Cong] Lo JU hs a 


Every moment that I am abſent from the cheek of my mifttefs; | 
Lutter a ſigh from my afflicted heart; this is the cradle of my dark 


night. 9 55 Gf 
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Her whoſe cheek the bloom of the roſe cannot equal; * ſhe 
beheld Hi-ruttee ſaid laughingly this is my humble lover. 


Example of tretraſticks. 

G alley ED ol 
G οο Sf gn Ss 
From the arrival of ſpring the garden reſembles an idol temple ; 

the cheek of the roſe repreſents the candle; and the wind may be 


compared to the moth ; the buſineſs of the nightingale is now to. 
* tales: the roſe burſt the veſtments of its body though joy. 
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Example of pentaſlicks. 
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Such is my affection fo thee, idol of my ſoul, that I even doubt 


| my own exiſtence: however, I may be diſtreſſed and weak, if you 


beſtow your hand, I poſſeſs a thoufand lives, winch I would devote 


at your feet. 
unn Example of hexaſticks. 


. = JOE ο 
WHOS — ac Ol 29 440 
. 
= p SE Lol wwe) 3 
SHEA H 

Yes, the affection which I have for you in way ” ſoul, was formed 


| from the firſt interview. Your preſence et the heart, and your 
| abſence diſturbs it. The imagination cannot conceive how the pen- 


| of fate could create a countenance fo beautiful as thine : imagina- 


tion cannot conceive your peri FIG neither can eloquence reach 
| the ſkirt of your excellencies. 


Another of hexaſticks. 
eber. 
LEA) b Ge fol 050 U > 

= So S 0 
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1 COMPOSITION. 


Engl gi ont neg 
FI Jo e pe 


Beſides the deſire of your company, my heart hath no wiſh: be- 
ſides the contemplation of yourſelf, my forrowful heart hath no ü 
enjoyment. In the region of beauty, there are no ruby lips to be 
compared to thine. No night is darker than the day when you 
are abſent. The complaint of my burning heart is not without 
cauſe ; ſmoke iſſues from the flame, .and blood from a wound. 


Moſcta- add &1 ei when a line of proſe is introduced after a 
hemiſtich or a diſtich, the ſenſe of which proſe line muſt be con- 
nected with the poetry, but the verſe muſt be ſo conſtructed as to 
be complete without it. 


6 ab | 
eee 
„o . 


AH « ao a= bay af Cohn 5 
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Quit not the Au ant 180 wine; 
Like dreg drinkers, 


Be not MY wine Put" melodious minſtrels; 
In the houſe of the vintners, 


Take the cup reſembling. the tulip, and ſmile thou like the roſe; 
In the garden of time, 


That is, let your heart be contracted like a roſe bud; 
In the — of the world. 


4 example: 
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I went to the phyſician, and ſaid to im; I am ſick, 


I le awake from night untill morning; 
| What is my remedy? 


When the phyſician felt my pulſe, he kindly ſaid, 
I think you have no diſorder, but' love; 
Who is your miſtreſs? Another 


0 of . {oi wen . 
128 = 9 


s og * 
eeuc 
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1 went to my beloved and ſaid to her, O! my heart, 


1 carry in my breaſt a wound, cauſed by the grief of love. 
| She CITE ws me... 


She aſked, who and what art thou, "who thus complain >. 
I hold a hundred ſuch lovers in my chains. 5 
Say what is your name? 


Ukhs O. e FE LP is when the ſame words which com- 


. mence a ſentence are reverſed, to conclude it. This form is alſo 
called Tub-deel J O or interchange. 


mas aa ® ad hd Ee 
o OyO 4s my > 20 Xa * en 


Er That ey of wick 1 had heard, in your contenance 
I beheld. e Amongſt 
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COMPOSITION. 


Aut the variety of Ukks, is when the ſame words are read 
both backwards and forwards, in the manner of the anagram, 


excepting that there letters, and here whole words are tranſpoſed. 


. 1 98s 
<a | Soc 190908 
You poſſeſs money, and you poſſeſs libe rality: iheralit you 


polleſs, and money you poſſeſs. 
Gr CARS 7 ""_ als 


In vs you are Hatem, in dignity you are Cæſar; in com- 


mand you are Aſof, in argument you are Jeſus. 
Reverſed. 


o οο nes 
You are Jeſus in argument, you are Aſof in command; you are 


Cæſar in dignity, you are Hatem in liberality. 
or reiteration, is when a word is repeated in 


Mo-kur-ur ; — | 
the ſame diſtich as hemiſtich. | | 
A = 
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Your cheeks. reſemble two leaves, and each leave is tlie ſun. 
Your hair hangs in ringlets, and each ringlet i is a cord (to bind Jour © 


lovers. ) From envy of thoſe leaves, the leaves of the roſe are ex- 
panded. F rom _— of. thoſe rin ders the pane becomes 


twiſted. 2 8 4 Ns 4 nal 2 . + * - 7 ge 
"% 


Ruk-ta U 5) is che name of a n of ſheep of a grey wolour;. 6 


and this term is uſed by rhetoricians, for a ſpecies of compoſition 
wherein the letters are, with 2 5 without diacritical points alter- 


nately. 


OI 2 5 * T * v f SO 4 
Khy-f4 U is a horſe, one of whoſe eyes · is black, and the other: 
blue; and this term is applied to a- compoſition wherein the 
words are, with and without diacritical points, alternately. 
WE e OBO oh 6 
FT of 0 0D0 * TY 
Thſ-gheer. 5493 is the letter & added, at the end of a,word 


when it is called Kaf-tuſgheer ar or the diminutive. Kaf. 
Fe „5 Sometime 


te 
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Sometimes it is ufed to — Landa and affection; but — 
to denote e n as in ee g line.. 


e 80 wa 
A little idol with a glaſs in her hand, her little cheeks tinged with 


4 roſy wine. My little heart was captiunted 3 in an inſtant, by two 
little rubies full of enchantment. 


Mo-Autta * or disjoined, i is when the * uſes words com- 
| poſed of. letters written ſeparately, without any Jourungs. 


30 $2.30 ef 10. 
eo 585,89 
The ſenſe of which is 


T utter many ſighs in her abſence; my heart being entirely bent 
upon beholding that face. 


Z Moo-ſul Jo yo or joined, is the reverſe of Mokutta, all the let. 
ers being 3 together. 


If thou my; | bakived art my 3 An is noting to dread but 
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 Tir-je-4 S or ng is the name given to a 3 of 


poem formed of diſtin& parts, each part conſiſting of an equal 
number of diſtichs never leſs than five, nor more than eleven. The 
rhyme of each ſtanza is different, each has a diſtinct mutla, and at 
the end of each ſtanza is an extraneous diſtich, connected in ſenſe 
with the ſtanza, although the ſtanza is complete in itſelf. When 
the ſame extrancous diſtich is added to every ſtanza it is called 
Tir. je- d- bund (O 70 but if theſe final diſtichs are various 


they are e called 727 22 e 


Tn T- reed bund from Rake. 
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.Q ſilver· boſomed cypreſs, a form delicate as the roſe, the beny 
of whoſe charms {i urpaſſeth the moon in her brighteſt ſplendor. Re- 
turn, for your abſence melts my ſoul, and deprives my heart of eaſe 
and reſt. Here are my body and my ſoul, lamenting your abſence: 
under ſuch circumſtances how it is poſſible for me to exiſt ? You 
would fay, that excepting grief and pain, deftiny had bereft me of 
every thing in your abſence. Seeing that I cannot now obtain the 
deſire of my heart from you, the comfort of my life: 


r 


CVT 


JJ ARE Gag 


It is beſt not to turn away my face from patience ; perhaps I 
may yet obtain my heart's deſire. 


Were I ſure of dying under the pangs of love; nevertheleſs, my 
heart ſhould not ceaſe to 'grieve for you. Thy eyebrow like a 
bow, ſmiteth inceſſantly with the arrows of amorous glances. The 
pen could not deſcribe my longing deſire, even although Mercury 
were to be my ſecretary. I am old in the ſufferings of love, 
altho but an infant; an infant in the paths of love, yet old in years. 


Seeing that during your 2 ty rannic fortune holds me in the 
fetters of ſorrow: 


It is beſt not to turn away my face from patience; perhaps I may 
yet obtain my heart's deſire. 


Mo-lum- mi s is when the Poet compoſes his hemiſtichs 


or diſtichs in Perſian and Arabic alternately, and which is allow- 
able as far as ten diſtichs in each language. 
5 N 
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I weep after the city where I had an interview with the beautiful 
Selima : who will bring me from that country the glad logs of 
her kindneſs towards me ? | 


 Mo-jeh-huf $9 is when words are uſed, which upon the 
changing the diacritical or the yowel points, have meanings Giame- 
trically rene thus the lines 


8 98 U 
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May be read thus, 


I gave you a thouſand kiſſes; there was no one at your door” 


excepting myſelf, 
4 al Or thus, 
1 gave your mother a thouſand kiſſes: you had no > father but 
myſelf. 


Te bac! 2 fg is 1 there is a word, of which upon chang- 
ing the vowel point of one letter only, the ſenſe is altered entirely, 
thus PF 

Fo Ie pln hy 
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Day! and night I am inceſſantly emploring God; that "OT head 
may ever be crowned. 


If the letter T in G U is made quieſcent tdj-dar it ſignifies 
crowned, © but when it is accente&” td-je-dar, it means to, or upon 
the wall 


Tuz-meen 8 is when the Poet applies to his purpoſe ſome 
lines from another author; but in caſe the author ſo quoted be not 
well known, it is incumbent on him to mention the name, in order 
to obviate the imputation of PO 


Ta-reekh. 2 5 (or date) i is when upon the occurrence of any 
remarkable event, a word or a verſe is made up of letters, forming. 
the date thereof in the Hijera ſtyle. The beauty of this ſpecies of 
compoſition conſiſts in the words of the date being alſo applicable 
to the circumſtances of the event. Thus when Sumbha the Mah- 
ratta chief, with his wife and children were taken priſoners by the. 
troops of Aurungzeeb, ſomebody — the date OT in the 
following hemiſtich. 
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Sumbha was made priſoners with his wife and children, or—A. . 
1104, 
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| Bud-e-ea md-no-wee 8 le or ſtyle and ſentiment, on 
Which. the ny, of compoſition depends. 


Ey-ham ? Lal (or enigma,) and which is alſo called T, 8 


$2455 according to the Arabian rhetoricians, is when a ſentence 
or a word is uſed with a doubtful meaning, fo that the hearer 
may miſtake the intention of the ſpeaker, as in the following lines 


of Sady. | 
Ses Bj S 
& aj = S UE 


Mehr-ba-nee is the name of a kind of garment and alſo ſignifies 
kindneſs, ſo that this diſtich may be taken 1 in two ſenſes. 


On your account Sady hath torne a thouſand garments; whilſt 


in the courſe of a year he hath not obtained of you one kindneſs, 


or one garment. 


But the Perſian Poets gofing Ey-ham, to be uſing a word having 
ſeveral meanings, all — applicable to the ſubject. 


Example from Amed. 
2 las 0gf p Sl 4 mall » 
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My heart ſaw in a running un the rellection of thy ace; 
enraptured I exclaimed, is it the moon? 


The word Mdhee has Be meanings, equally applicable i in this 
place, 1. the moon, 2. water, 3. a fiſh, 4 what ching ? 


It is ſaid, that Ameer Abool-burkit wrote and ſent the following 
diſtich, to Meer Aly Sheir. 


6 5 — O. ANA 
G pl SUL 


The field of hope is parched up, there is a ſcarcity of the ſeed of 
faithfulneſs. The fire of grief has totally exhauſted the rain, from 
the clouds of my eyes. 


= Thediacritical points having been miſplaced, or omitted, Meer- 
= Aly Sher inſtead of 1; read V and objected, that the verſe had no 
; meaning. When this was told to Abool-burkat, he ſent the follow- 
ing verſes. 
lo JS] Sg azo, fan 2 ; 
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er 6 JT before men of nn intention, a do 
not mark it with a line as fault, merely upon conjecture of its being 
erroneous; whatever. they read, they well conſider, or elſe they read 


it not, that they may not be miſtaken. Admitting that the ow are 


ee the ſenſe does not * 8598 dots. 


Moktomodier ad dan WO EIS is when: a "WRIT 1s 
introduced in ſuch a manner, that it will bear two conſtructions 
diametrically oppoſite to each other; ſuch as praiſe, and ſatire. It 
IS 10 called Zoot je-hertain G 5 


wid, ſir, your countenance converteth darkneſs ;inta, * at 
your preſence mourning is changed into Joy. 


Or thus, 


Indeed ſir, light by your preſence is turned into darkneſs: at 


your preſence, joy is turned into. ſorrow: 


There is a ſtory, that a Sunnee and a Shee-ah being in a large 
company, aſked a great perſonage, whom he eſteemed to be the moſt 
excellent of mankind; next to the prophet—he anſwered 


That. perſon whoſe: daughter is in his houſe. 
1 | Which 
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which being applied to the daughter of Mohammed, is in favor 
of Aly; but if applied: to W of . gives: the | 
preference to him; 


There is alſd a ſtory! of Akeel, that being diſpleaſed with his 
brother: Aly, the Khalif, he went over to Moa. wilyeh, who received 
him with great Kindneſs and roſpect: but deſired him to. curſe Aly: 
and as he would not admit of any refuſal, Akeel thus: addraſſect 


the congregation, 


S A Q aka)! IR, as 


O! people, yau-knorw. that Aly the ſon-of Aboo-ti-leb is my bro- 


ther; now Moa-wi-yeh hath ordered me to curſe him, therefore 


may the curſe of God be upon him. | 
So that the curſe would apply either to Aly or to Moa-wi-yeh. 


Tuſh-beck aaa; (or ſimile,) is to compare the _ of any 
ching to that of ſomething elſe. 


CT ute FOOT 


Your anger is violent like ſire; your liberality fſows- like water; 
your mind is Dralle a air; your clemency is moveable like the 


earth. 
Tu, ſcer 
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ger * V or 1 1 the author writes 1 "ii 
fubje& ſummarily, and then enters into explanation and detail. Of 
Tufseer there are two ſpecies, 1. Je-lee L and 2. Khe-fee HS 


— 


+  Tufseer Jelte, is when the Poet in an hemiſtich or diſtich 
uſes words of doubtful meaning, requiring explanation and: there- 
fare in another hemiſtich or . he OO the ane in W 
ing the ſame words. 
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Either he will bind or he will conquer; either he will. take or he 
will grant. As long as the world ſhall endure, may the King per- 
form theſe exploits: take kingdoms, grant deſires, bind the feet of 
his enemies, or conquer fortreſſes. 


2. Tufseer Khefee, is when the Poet at. firſt is conciſe and obſcure, 
and then becomes diffuſive and clear, but without repeating the 
words of the text; in the commentary. 
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They produce — for your „e they yield con- 
ſtantly without labour, for your banquet : the palm tree, freſh dates, 
bees honey, worms filk, deer muſk, the ſea "OY the ſtone gold, 


the cane ſugar, the mines precious ſtones. N 


Takeed ul mu- deli be ma. yeſi be hooz zum me pa anal TAILS 


is when the author celebrating a miſtreſs, or ſome great perſonage, 
after recounting their virtues in general, and wiſhing to add other 


excellencies ; proceeds with ſuch a word, that the hearer may ſuſ- 
pect he is going to ſatirize, and expoſe faults; ſo that when he ex- 
patiates on their additional perfections, it excites ſurprize, 


yan J LGB Seda), Joe 
WS ll OO d &Saud on) 
Your majeſty's juſtice and equity are in perfection, excepting 


that your liberality is ſo exceſſive, that it hath no bounds. 


Takeed uz zum-me be ma- yeſſi be kul mu- den To! TEL plows 6 


is the reverſe of the foregoing. 


IJ548 85, ο = 


e 
Mankind partake not of his riches ; but they are obliged to him 


tor many injuries. 


Hooſ-nul td-leel M or exaggeration, is when in 
order to extol any excellency for the ſake of a witticiſm, a com- 


pariſon is uſed ſuitable thereto, but rather far fetched. 


— dat. 
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in the ſame hemiſtich, or makes one hemiſtich or one diſtich a queſ- 
tion, and another the anſwer. 


my eyes. 
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That delightful ringlet of thine, which charms the heart, bas fal- 
len like a nooſe from your cypreſs form. I aſked, why is it thus 
twiſten from head to foot? It mawered, becauſe it b fallen from 


a place. 


Sd. wal 6 je-wdb oo) 4>40.) 1,9 dialogue, called alſo : mo-rd-ja-ut 
An) Or return, is when the Poet aſks a queſtion, and anſwers it. 
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My beloved ſaid, come to me upon your head: I anſwered, with 
my eyes (i. e. 1 mT ſhe ſaid, bid adieu to 15 I rephed, with 
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ſhe replied. 


I aſked, why are your words thus broken, whilſt they all come 
forth like bright pearls? She ſaid, from this little mouth of mine, 


unleſs I break them, how can I utter them. 


9 


The dialogue 1s frequently carried on without ſaying, I aſked and 
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I ſent a meſſage to that Caſhmerian idol, why is my heart held 
captive under the curl of your ringlets? She anſwered, becauſe 
your heart is diſtracted with love; and the madman is not ſuffered 
to appear abroad without a chain. 
ANA J 


EX = w/o "7 


At your banquet that minſtrel ſtrikes her hands together, in order 


that ſhe may drive away the bird of ſorrow from the garden of 
deli ght. No, no, I am miſtaken, for the hands of the minſtrel re- 


Joicing at the feaſt, are kiſſing each other. 


Te. jd- he- bel a if 5 aff SEEDS is when the ſpeaker is acquain- 


ted with a ſubject, but pretending ignorance, ſets forth that it is thus 
or thus, and relates other matters of a fimilar nature. 322 = 
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Another example from Jami: 
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Which i is mlt diſordered, your e wo or my Het: Which 
is ſmalleſt, your mouth of my afflicted heart? | 


This 


. 
1 
. * 

3 
{x 
* 

7 
7 
7 
* 
7 
* 
35 
N 
= 

" 28 
s 
2 

. 
” 
15 
A 
4 
N. 
* 
4 
2 
bY, 
1 
5 
4 
= 
ME: 
= 
* — 
2 
7 
R * 
£ "+ 
5 
= 
oY 
* : 

* 

* * 

\ * 
75 
7 
7 
* 
4. 

2 
MY 
= 
8 
1 
N 
45 
# 
I; 
— 
iT 
* 
* 
— 
* 
% 
25 

3 
7 
1 
© 
7 : 
4, 

"if 
2 
* 
2 
75 
. 
Ty” 
5 
* 
9 
. 
— 
A, 
1 
x. 
2 + 
8 
2 
2 
2 
2 
xj 
Eo 
"oo 
2 
* 
2 
* 
oS 

* 

= 

1 
* 
5 

7 

A 
Des 
5 
Fes 
8 - 
6 
42 
Ix" 
"0 N 
of 
7 
pans 
4 
"OY 
* 
* 
7 
* * 
1 
WW * 
3 
5 
= 
7 . 
bl 
T5 
"$I 
2 
2 
i 
A5 
7 
* 
» 
{ 
+ 
5 
— 
* 
A 


COMPOSITION. 45 


„„ 


* 


— TIF — We — tiet „ 


This is a "TN or Aa or a ee or elſe the beams 
of the ſun, or a mirror of hearts. Your eyes are enchantments, or 
a deer, or a hunter of mankind; or elſe two black almonds, or two 
beautiful narciſſuſes. This is a human form or an alif; or a cypreſs, 
or the tree of deſire: or perhaps à noſegay, an ornament of the 
garden of Eden. It is a ringlet, ora hook, or a chain, or elſe muſk 
of Tartary ; freſh ſpikenard bent upon alily, or ambergris of Sana. 
Wonderful, it is an arch, or an altar, or the rainbow; or the feſtival 
new moon, or the eyebrow of my miſtreſs. It is a caſketof rubies, 
or the ſource of. the fountain of immortality ;; it is either a mouth, 
or a meem, or a ſugar-pecking parrot. Aſtoniſhment! this is either 
the glorious ſun, or the full moon; or an angel, or a fairy, or elſè it 
is my blithſome miſtreſs. The ſtreet where thou dwelleſt is Caaba, 
or paradiſe, or Eden, or the bower of Irem, or the manſions of 
the bleſſed; whilſt Jami may be compared to a ſweet tongued par- 
rot, or a dove of the garden of n or a. wandering nightin- 


Mo-ba-le-geh. x] or oh yperbole, is when the author exceeds 
the bounds of probability. Of this there are three ſpecies. 


1. Tub-leegh vuben the thing is pothble | both toreaſon and 


experience. 
O Sal 5) 


Should I behold you but one day, in private with my rival; ſuck: 


a ſight would deprive my eyes of reſt for many nights. 
M 2. 
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4g, e Sit! when the thing is poſſible but not probable. 


e * Def 3 | "i 9855 
5 eee 7 So 
In the in that you are abſent, ſhould: they drench me, ever ſo 


much with wine, being diſtant from e ſleep would not viſit * 


eyes for an inſtant. 
g. Cloo-loo „Ir when the aſſertion i is abſolutely unpoſlible. 
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When that ſwift courſer undertakes his journey, he revolves 
round the ſphere like a pair of compaſſes: and fo rapid is his way, 


that the air cannot unife again before he has completed his circuit. 


Luff-6-nuſher * 
folding; is when bl properties are deſcribed, and then others in- 


troduced ; but it 1s left to the diſcernment of the hearer to connect 


them properly together. 
Example from the Shaka, 
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4) In Arabic ſignifying twiſting and un- 
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In the as of wah: that noble warrior, ot ſword, 2 ak 
and mace; cut, tore, gy 71 bound that Hero's 2 breaſt, feet, 


and hands. 
Another example, where no arrangement is obſerved. 
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In compari ilon with your ſtature, your cheeks and your ringlets, 
there cannot be found in the garden, either freſh roſe leaves, or a 
ftraight cypreſs, or freſh ſpikenard. 

Mus- ie be-ke-ld-mee — Ss. is whit the Poet bes 
proof of his aſſertion. * 

= be e 


That wilderneſs wherein 1 is ſituated the lt of my miſtreſs, 
in my eſtimation, is preferable to a garden; becauſe there is the 


wiſh of my heart, and that place is moſt deſireable on which the 
affections are fixed. 


Cowl-ba mu jeb Q J) a5 is when A occur in converſa- 
tion, words which the hearer comprehends differently from the in- 
tention of the ſpeaker, and which words will bear a double inter- 
pretation. 8 | " AAS * 
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Sy Ale ol. d dad ＋ e is when the author uſes ſeveral 
ſubjects, each of which has a diſtinct ſignification, but to which one 
property will apply generally, as in the laſt hemiſtich of the tollow- 
ing diſtich of Ameer Khuſro. | 
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Oh munſtre}! where are your exertions in the garden, during 


the ſeaſon of the roſe? Where are . notes, your ſong, FO 
harp, and your lute ? 


Tun-ſeek us-ſe-fat ca) A is * uſes contrary pro- 
perties as they occur, without any order or regularity. 


Py oo hg 


The mine of art, the ſeat of order, the mine of munificence; the 
ſea of modeſty, the world of liberality, the centre of dignity. 


by Jat wud netſul Je Bo is when the Poet e one ex- 


My rival ſaid, I have fallen, lift me up; I bleſſed him and fd, 
may God lift you up (or take you to himſelf.) | 
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Notwithſtanding ſo many interviews, my heart is ſtill deſirous 
of more; as the flaggon, however full it may be of water, has ne- 


vertheleſs dry lips. 


Ir; ſdl ul me: ſe-layn GN 1 l is when the Poet * 
two ſimiles into every diſtich. 


e mo” & FD Cort 


Advice 13 all the world. is ike wad; in a cage. In the ear of 


the ignorant, it is like water in a ſieve. . 


Te- da- root O is when the Poet commences with words 
that the hearer imagines to be ſatirical, but when he liſtens to the 
remainder of the ſentence, he perceives, the whole to be praiſe. 


ky 5 188 * hs FM 


They "NY in your praiſe, but I do not wiſh them to peak, | 
becauſe your Praiſe is beyond meaſure. 


Ta-wj-j00b ee 
ſelf with amazement 
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You are not a madman, why will you roll upon fire? You are 
not a moth, why do you flutter round the candle? 

Jum. md o tuf-reck & tuk-ſeem 9 A, = 
1. Jum-md is when the Poet brings 9 ſeveral ſubjedis, 
having one general property. 
lob dos 30 28 
IST; 50 S 


— 


— 
* 
2 
2 
8 
855 
YN 
32 
" —— . 
” 
Ke 
— 
Th 
* 
2 
2 
» 
"I, 
. 
1 
* 
5 
I, 
2 
47 
* 
* 
F 
7 *% 
py 
2 
* 
ff 
5 
©; 
4 
50 
* 
2 
07 
2 
2 
7 
1 
85 
4 
1 
4h 
22 
oo”. 
4; 
W. 
be *J, 
48 
* 
7 
* 
2 
* 1 
N 
= 
0 
ob 
; off 
255 
ey 
2 
. 
by 
js 
3 
Phi 
2 
"4 'F 
Fn. 


Know that poverty, retirement, and obſcurity are comforts; 
whilſt fame, riches, and dignities, are to be conſidered as misfortunes. 


2. Tuf-reck when the Poet ſeparates two ſubjects, which explain 
one another, although there is no conne ction between them. 
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Who can compare your head to the clouds, ſince this ſhowers 
bags of money, whulſt the other gives only drop by drop. 


g. Tuk-ſeem is when the Poet, in a hemiſtich or diſtich, recites ſe- 
veral particulars, and afterwards in another hemiſtich or diftich 
introduces ſome others in connection with them, and aſſigns each to 
each regularly. | ably | 
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Wh wk il zuzyly Jo of 

J am pleaſed with love and wine, becauſe they are not friends; 
neither love with the libidinous, nor wine with the lips of the pious 


Jummd md tuf-reek QEETE] &-0 > is when the author unites ſe- 
veral particulars in one compariſon, and then ſeparates them with 
contrary epithets. 


The ſtation of your enemy is as exalted as your's; your's is a 


throne, and his is a gibbet. 


Fumma ma tuk-ſeem N is when the Poet, in an hemiſ- 


tich or a diſtich, firſt uſes words collectively, and again ſeparately 
in another hemiſtich or diſtich. 


Sy jura lo ag Se 
To two things that belonged to me, ſorrow gave me two other 
things: water to my eyes, and exceeding pain to my breaſt. 


And it may happen that he firſt uſes them ſeparately, and then 
colleCtively, as in the following verſes : 2 


* 4 
— 2 
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You are bad to your friends, and good to your enemies: this is 
your nature, and who can change nature: ? 


Jum-md md tuf-reek 6 tuk-ſeem anakf 5 Men Se is when 
the author firſt uſes ſeveral things a, in one Ggnification, 


en DR them. 
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Her lips abound like my eyes: theſe with tears, and thoſe with: 
royal pearls; but the water of theſe is turbid, and the water of thoſe 
is bright, my are exhibited in weeping, her's in ſpeech. 


Hoofn te- lub Ab gym. is when the ſpeaker wants to ſay ſome- 


thing in praiſe of the perſon, ſo as to give him don, without 
treſpaſſing the bounds of decorum. 
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O king I am at variance with the world, becauſe I am always liv- 
ing uncomfortably. How eaſy would | it . for * hand to re · 
move the ſtrife that is between us. 


Mud-he-mo-wuj-jeh C- called allo aaa * is 
when the Poet exalts the character of his patron, by alluding to 


other virtues, beſides what are 9 ſet forth, and * be- 
ſtowing double my 


dabei ede. 


Your gallant actions have the ſame effect upon your enemies, as 
your munificence hath upon money. 5 


I-te-rdd 0 Eis praiſing any one dong with his len in 
genealogical order. | t no PO OM 
Example 1050 Abool F "y Rooms: 

So prog y 92051066 . wag ATT 
Sl} all = a a | 
He governed the kingdom, regulated the empire, and diſtributed 
Juſtice, Abdool Mujeed, the ſon of ASE, the ſon of Abdus- 


{e-mud. 


Keeld-me jd- md ee N is when the Poet treats on morality, 
ptuloſophy, or oni L delights. 
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I give a piece of advice, remember and act accordingly; ; ſince 


it is a ſaying which I recollect to have heard from a man. of piety: 
Look not for the exact performance of an engagement from a world, 


whoſe principles are relaxed: for this widow hath been the bride 
of a thouſand huſbands. I have never enjoyed a moment of plea- 


ſure and ſatisfaction, every inſtant being an increaſe of forrow and 
diſtreſs. In ſhort F am aſtoniſhed at my own. deſtiny. 


Ul-ag-lo-gulrdedo-bebiljud-delt' a) 45 &. „Oy is when 


what: ſeems to be ar a ſtroke of humour, is really truth 


99, O u $a” Of. * 


The 1 of Meſhed, drink a great deal of wine, ſaid a certain. 


perſon. 
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perſon. J anſwered 4 in truth that is wine, but Aae alſo drink 
a great deal of what has been caſt up by others. 
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This diſtich although given as a joke, yet contains a _hiloſophica 
remark; becauſe the people of Meſhed drink a a great deal bot C&S 


which is honey, ar the vomit of bees. 


There is a ſtory that an n old woman came to Mohammed, and be- 
ſought him to pray to God to admit her into paradiſe. He told 
her, that old women did not enter there, upon which ſhe departed 
in tears and lamentation. But at length the prophet ordered one of 
his companions to tell her, that no old women enter paradiſe, be- 
cauſe God hath. promifed to reſtore them to youth, b he 
removes them to the manſions of bliſs. 


Tal- meen * literally ſignifies uſing ſomething ey and 
is when the author alludes to ſome popular ſtory or verſe. 


Alluſion „ 
wy ES > * 6 he 


O light of my eyes, when the garden of my condition is deprived 
of the roſe of thy countenance, my ſtate becomes like Jacob in 
the houſe of mourning. 
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— nation the n 3 od he equiva- 
lent to a barley-corn, why ſhould I behold ag field of * and the 
fickle, the new moon ? 


This alludes to the Ellowing d diſtich of Hafiz: 


1 3 


When! ie the field of azure 97 and * ſickle, PO new 
moon; I recollect my own field, and the ſeaſon of harveſt, ft 


1.4. tra zoolke-1d-me inbobul let im þL,3YIJ5; ee, * 
called alſo Hufhoo 25> is when the Poet ca a ſubjeQ, and 


before the diſtich 1s concluded, brings in ſomething elſe (without 
which the ſenſe would be complete) and then proceeds with the 
original ſubject. Of this there are three ſpecies. 


1. Huſſi- oo Khe-be-eh 2 * when there is introduced a ſuper: 


fluous word as in the * . 
. 1 © S 


Your underſtanding like the ſun, is light and bright; your tem- 
per reſembles a mountain in patience and- ſuffering. 


Here * 5 ) after yo Joo, after 22 are tautology. 
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Hu * me- te waſſt * mow * is den the words, Ad 
ſuperfluous to the ſenſe, do not injure the verſe, ſo that their be- 
ing there or not, is a matter of indifference, ſuch as & * Sf <a 


in the following diſtich. 
f fg PO e 
e A e 
By the fide of your enlightened mind, (who equal the ſun i in 
dignity, ) the light of the ſun is a borrowed light. 
Huſh-oo me-lech "=. is when the ſuperfluous words are in- 
troduced to embelliſh the ſtyle. 
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Your ſword (may the boſom of your enemy be its ſcabbard) 
in your hand may it reſemble Zoolfecar*, in the hand of the lion 
of God (Ali.) 

Here the words. 4 . * A as re 

Il-te-fdt 4% literally ſignifies looking from one ſide to an- 
other, and in poetry, means changing the perſonal pronouns. 

CO from the ſecond to the third perſon. 
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* Name. of the 1 famous two edged ſword of. Ali. 
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O my beloved, on account of thy abſence, my heart Was full of 
blood; and at the remembrance of thy cheek, my tears were red: 
in ſhort I was in the condition of her enemies, whilſt my friend did 
Not once enquire after me. 


From the third to the ſecond perſon. 
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If my friend is not my phyſician, alas! there is no hopes of life: 
your patient came to you in full health, but now his garments 


contain nothing but a ſigh. 
From the firſt to the ſecond perſon. | 
V e | 
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Formerly 
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Formerly I was confident within myſelf, that no miſtreſs could 
deprive me of my heart: you bereft me of all my — 
ſuch a manner as to leave no doubt with any one. 


— 


From the firſt to the third perſon. 


O . 13 Gee 


I ſaid to her, theſe cheeks are a feſtival, and your eyebrow 1s the 
* feſtival moon. She replied, yes, this matter is very clear, to thoſe 
who can ſee. 


From the ſecond to the firſt perſon. 
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Deprived of your countenance, if there were a thouſand flower 
beds, in the eyes of Atta-y, they would all reſemble thorns. I can 
ſuffer no grief equal to that occaſioned by my ſeparation from ou, | 
although I have e many wordly ſorrows. 


From the — to the firſt perſon, 
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The heart that can contain both love and patience, is not a heart, 
but a ſtone. There are a thouſand pharſangs diſtance between love 
and patience; what diſcipline ſhall I adopt, what advice ſhall I pur- 


ſue, my eyes being fixed on the cup bearer, and my ears atten- 


tion to the harp 8 
Fe ted ren vgs | Meral Ggnilte borrowing, and in Rhetoric, 


8 when the author inſtead of the proper ſenſe, borrows another 


meaning: but it is requiſite that the reſemblance be ſtriking, and that 
the change contributes to the embelliſhment of the compoſition. 
Thelis-te-d-reh or ſimile, is a ſpecies of mejoꝝʒ or metaphor. 


Me-jaz je Thedifference between the ſimile and the meta- 
phor, is that, when the borrowed word is not the governing noun it 
is called a metaphor, ſuch as in the inſtance of valour, a man is call- 
ed a lion; and if the borrowed word, governs ſomething elſe in the 


ſentence it is a ſimile, and in this caſe it is an expletive, becauſe 


here the governing noun, and the noun governed, are one and the 
fame thing, ſuch as O lx 02 the flower of hope, Ov | El the 


garden of Ape meaning in fact, I but hope. 
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The eyes of Minh obtained uche, fa the ank of his pen; 
the garden of wiſdom, Was refreſhed N che clouds of his mu- 
nificence. A | % 

M. o-te-2ad SE is when the author uſes in a ſentence words 
of oppoſite ſigni — as hot and cold, long and ſhort, black 
and white. | 


O 35 S. eee 


Without your 1 which reſembles _ cn? your ringlets (jetty) 
like night; morning appears to me like evening, light ſeems fire, 


and the roſe a thorn. ; 0 


The following hemiſtich of Sulman is divided into two . 
ſenſes. 
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Prudence went in, and debauchery departed. 
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Another . from the Shuleſtan of F ut ta- hee. 


Mirth roſe „ fins ſat us 


There is another ſpecies of Mo-tc-zad, where the four elements 
are brought together, N 
| 2 Example 
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Thou art air, that enters my body like breath ; thou-art fire, that 
conſumes the hearts of mankind with deſire ; thou art water, with-. 
out which life cannot: be ſuſtained; thou art earth, to which all n na- 


ture muſt return. 


Ee idm- te- aud 4 is when two words Bear two meanings: 
that are not oppoſite in one acceptation, although they are ſo when 
taken in another ſenſe. 


e DI _et 


The roſe laughed (or expanded, ) from the time that the air 
wept (or produced rain.) 


Mo rd. d. lun ne-zeer ö I, called alſo fe-, ooh eU 
is when the author unites things that have affinity, ſuch as the ſun 
and the moon, the roſe and the nightingale, bow and arrow, &c. 


Another ſpecies of te-nd -/oob is when the n and the end 
of a ſentence have a relative meaning. 
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In your abſence and in your preſence I am diſtracted, what re- 

mah ſhall I procure? You-are neither: n my eyes, nor hid- 
den from my ſight. 2 


Of the nature of tend ſoob i is ei · id · mee tend ſoob ws algal which' 


is uſing a word with two ſignifications, one of which. is ſuitable to 
1 occaſion, and the other not. 


ak be. gy. 0 


O Ri 3 thrower of darts: one arrow from a fawn, i is 
equal to ſixty. 


Here the ward ſhuft" is intended — number ſixty, and: 
not the thumb ſtall of an archer.. 


Hooſ-ne mut-la 9 is when tlie Poet exerts himſelf in 
dhe mutld of a ghu-zel or kd-ſee-deh, ſo as to fix the hearers atten-- 
= tion, and excite his curioſity for the cataſtrophe. 

| Be. d. uc V teh-lal Ac 1 is when the poem opens with 
an alluſion to the ſubject, as Jam in the commencement of Leila. 
Mujnoo. 
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O God! the duſt of thy threſhold, is the crown of the mighty) 


thy fooliſhneſs, is the underftanding of the wiſe; to thoſe from 


whom thou art hidden, day is night; whilſt with them to whom 
thou art revealed, S6ha* is as conſpicuous as Canopus. 


 Hooſ-ne muk-tda e e is when the Poet exerts himſelf in 
the concluding verſes, and ends with ſomething ſtriking; in order 
that the reader may leave off with ſatisfaction, and be induced to 
excuſe any inaccuracies which may have occured in the courſe of 
the poem. In the 44;/ce-deh the hogſene muk-td is 8 uſed in 


_— bleſſing. 
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As long as water rageth, and as long as fire burneth, as Jong as 


wind moveth, and as long as the earth remaineth firm; may your 


good fortune continue, and your reign be happy; may your ſtars 


de — having God for your ſupport. 


* An obſcure ſtar in the conſtellation of ow —— bear. 
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THE word Sheir & literally ſignifies knowing and compre- 


hending, and technically is uſed to expreſs verſe or a ſentence, hav- 
ing ſenſe, meaſure and rhyme. A ſentence without meaſure is not 


verſe, nor is meaſure, without metre and ſenſe, poetry. It 1s not 
lawful to call either the Koran or the Hadees poetry, although verſe 


accidentally occurs in them. 


Since Sherry ſignifies a meaſured ſentence, and every meaſure re- 


quiring a ſtandard for aſcertaining its quantity, it follows that who- 


ſoever engages in the ſubject of poetry, either as compoſer or critic, 
ſhould neceſſarily be acquainted with the rules of proſody, or that 
art by which the quality of the metre is di ſcovered. Khaleel Ben 


Ahmed Baſaree, was the firſt perſon who reduced proſody to rule. 
R 11 
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This art is called Arouz (6 or the art of 1 or 0 : 


ning a ſentence by one of the cſtabli ſhed ſcales of metre; whatever 
correſponds with one of theſe metres, is ſaid to be in meaſure. 


The term for ſcanni ng is Tucktea® E 


A verſe is ſcanned by ſeparating its component words, in ſuch a 
manner that every quantity thereof correſpondi in meaſure with the 
feet of that metre, in which the verſe is compoſed. In ſcanning the 
number of letters, the vowels and conſonants are to be conſidered, 


but a ſimilarity in letters and in accents is not required: for exam- 


O IN - 


ple, the words ©” ol and ; are of the meaſure (la; But eve- 
ry letter that is FBA is to be reckoned in ſcanning, although 


it be not written; and on the contrary, every written letter that is. 
not ſounded, is. not to be accounted of any value. And becauſe 


ſcanning is founded on the found, and not on the writing; the num- 


ber of letters in one hemiſtich, will often exceed thoſe in another 


henuſtich, although they are both of one meaſure. 
5 EXAMPLE. 
oo = (poked 1 Ri 3 „* * 
S == HOHEN Sul; am yl; n;o 


Scanned thus: 
oo: NI 12 4 2 IA Aa 4 ND 2 22 
N A. i | -Anihe 


„* Dp 


—  __ 


— ͤ — — . —e— 
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Scanned 


FF — > YT "7 
* * — A. — 


* Teal, literally ſignifies pulling to pieces. 


— - — 


i 


O 


El 


le 


FRO” an 


Scanned thus 
iS . le ko 


9 30 — 9 2 #0 of 


a - Pt 2 ; E 10 a ; 


Here the firſt hemiſtich ws 22, and the ſecond 49 letters. Iti * 


to be obſerved that Proſodians write the S (or G of nunnati- 
on) at full length, in order that the orthography, may be confor- 


mable to the — and that there N be no doubt. 


OBSERVATIONS ON THE LETTERS | and 2 and y 


When | and 4 Fn their appropriate pals the dune is length- 


ened by extending the Futtch, and the latter by extending the Zum, 


and when this 3s the caſe, the pronuncullaen 1s the ſame as if the 
letters were doubled | 


Thus 
3 3 Jof the meaſure 
dare pronounced . 
e S ef ylas 
1 
| 5 . o Jof the meaſure 
are pronounced | 2 


5 5 The 


2 


. « {-: : 
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, N 8 7 o 5 
' * 
4 4 * L * 
| 4 „ i 28 .. 
- 9 > : % 4 +4 * „. 
; # 8 1 
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3 
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The e firſt i and are .conſdered accented, and the laſt t quiekent 


The is s ſuppreſſed. to ſupply the Place of K Aer, and for the 
ſhort vowel gives along tone, as in ) Ayo where the Kuffir being 


extended after. .) the letter (g is to be ſounded long; and in ſcan- 
g ning this CS would be wrigen 1 in this form fel” ag in mea 


. This 0 is halle] A. or hidden. Aa in this manner in many 


Arabic words, and and ( are ſounded without being written, 


ſuch as in I and 6 and & and * Kc. 


Letters wicked with a Tuſhdeed, are alſo repeated as . = td 
3 which are in the meaſure Fee? and in ſcanning they write two 


hives the firſt quieſcent, and the other accented in this manner 


OF THE LETTERS | and , and » and ic WHEN WRITTEN 
BUT NOT SOUNDED. 


This | is a conjunction occurring in the mice of an a 


tich, when it receives the accent of the preceding letter, and the | is 


not ſounded, on which account it is called Jo, I} or Alf con- 


junlłive, becauſe it ſeems to unite in ſound the preceding and the 
lublequent letters, as for example ; 


. Gela 5. 
In ſcanning, this | is not ſounded. 22 


6. +. 


lowing hemiſtich. 
CEL t Lemay Ons . 
Scanned thus 
ne” * * S La. 


The letter , is of three kinds Abe 4 i being that which occurs be- 
tween two words as a conjunction, ſuch as iS 4 and Go, 


following hemiſtich. 


— „ JS 
In ſcanning this 418 not written. 


But if the, is ſounded, it is not omitted in ſcanning, thus 


v.,, 


But if Aifis founded, iti not omitted in earning, as i the fol- ; 


In the Perſian language, it generally happens that the letter preceding 
this 3 is marked with a Zum, and then the . is not ſounded; as in the 
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f = 
4. - p : : 
5 . a , 
L 
6 4A a 4 - a 4 * [4 
— "INST 1 8 — r —— NSN 
— — — — ———ůůů — 1— og . Gn 
d 8 8 1 * + 3 7 . d — 
* 2 IO 1 > — — 4p — — q — 2 1 X 
bag — - 7 — 0 
, —— — — —  — K — . — 
—— — Zr —·r*R A Terr oro . * 
— — — Mo = . o 
WM 2 y 
„ "Rp A 2 Te IRS 9 E rn an ad. ak Yen N 1 = 
— = 


— ele id Ba 


r 
* 


* 12 
— eee EOS EA ET %—5.,i? Q. 
— 
8 re 
FS 
_ 


72 PROSODY. 


= Scanned thus of 
le £0409 W | th 


„ 8 2 As 1 


| CAC IBS: N G Wes 


Another called Ko th al is aſd to expreſs the accent and com- 
plete the word (becauſe no ſound can be mai” by leſs than two 
letters) ſuch as ,5 and „ and. * and i | 


It generally happens, that thus , is not ſounded, as in the following 
hemiſtich. 


Aly e e - 3 an 
Scanned thus _ ERS he thy | wi 
CS CET 1 as ar | 1 an 


U Cel: | = Fs 


Lid 


Hut if it is ſounded, it is not omitted in ſcanning, as for example 


er 


Scanned thus 

gs fo Do es 

wp a . [ if . 4 
Another called x. 5 7 . 4 | , is that which occurs after accented 
with a Futtch, but the Fut!ch of & is not pure, as it parta kes ſome- of 


wat of the Zum. | | * 


— 1 


1 
— IRE 


" Ned al Literally ſignifies a to ſmell; and therefore 
this is calle! Munan Zummeh, or ſmelling of Zum. 


EXAMPLE, 
n = 


4 3 42. 1 2280 5 3243 
LOO 


GEE . . 


The letter » when uſed to expreſs an accent, is called e * YM : 


and occurs to ſhew, that the letter preceding it is accented, either 
with a Futteh,as O and ay we) with a Kuffir as a=> and a, 
and av. &c. Therefore if v Occurs in the middle of an he- 
miſtich, and is not ſounded, it is omitted in ſcanning, thus 


2 6 | A 
Se = 2 I = 05 ,= 
9 I, As 


A web 
But if it is ſounded with a Kuffir in its ſtead, af uſe CS thus 


HO * 


I F - 58 


If it occurs at the end of an hemiſtich, it is Thc Sa qui 
eſcent leur, thus 1 "og 


4 1 | 
74 ä DSODY. _ | 
: — _ — | - 5 _ mY 88 "wa TIT ATED 2 — — | — — wel 
5 N | 1 
| Scanned thus. 
e 2 5 e 
„ 5 
fy = 1 * 7 Yrs TY 2% C 
2 I av 09. vo N53. I» Aw. 
* FY) £1 320 ls 
> 5 * 4 > , 0 3 . : 1 22 . # . - 
a . * a” « 4 1 — <2 7 ha A” 


The u in A= is equivalent to G in I and it ſometimes hap- 
pens, that this s in the middle of an hetaiſtich co correſpbnds with a 
8 letter in fcanning, as for cumple 


* 


(pw £69 gh apr 
1 . Scanned thus 
9552 IIs 9 1 Th I NI CE 


2 len b.- * 


The letter (5 . ly or quieſcent, is . it precedes an ac- 


cented Alif, nan is not ſounded. 


In ſcangyng, this CE is not written, 


2 22 » 3333 5 37.- 22 45 ; 
2K . oy £3 Some 


11. 


Some conſider this form as a 8 Be” ſay that the a 8 of 
the | 1s transferred to the < the Al: if being o ſtruck out. 


And they ſcan the above hemiſtich, chus 
7 Tos 2 0 wad. R. 


3 of 9 


But if (S is founded, it is not tomited i in fearing, as for example 


| Scanned thus 
all Tha bL FRY G 


WAS !5 N e 5 NC 


OF O c AND OF SOME OTHER LETTERS 
THAT ARE WRITTEN; WITH THEIR TREATMENT IN 
SCANNING. 


It is to be obſerved, that G is quieſcent when it occurs after any 
letter of the claſs called Muddek O which are j and and (s quieſ 


cent, preceded by a letter accented with their proper vowels Zum, 
Futtch and Kuffir, as in the words ( 4> and 0 and C when 
theſe occur in the middle of an hemi ſich G 18 ouniigd in ſcan- 


ning, as in the following hemiſtich. | CRP e 


76 sor. | 
ce u; Wer 
| Scanned thus 


wick. we FEY >. 


Cue 1 e 


And ir chis G occurs at the ns of an hemiſtich, it is ts 


as a quieſcent letter, thus 


Oy. £32003 51 
Scanned thus 
S _—_ Oo 
WAG Ne A 


J 


This letter ( in the word f eds with & in 2h 
But if the muddeh letter is not followed by a (., ſuch as U and 
and 5 or if the laſt letter is . not preceded by a muddeh, 
ſuch as ( and (.,,c and ( or if it is neither of theſe, ſuch 
as , and theſe two quieſcents occur in the middle of an he- 


miſtich, in that caſe, the ſecond quieſcent is accented, as in the fol · 
lowing example 


5. n al 


FF 3 92 YI S 04 


wet ele rift Theſe 


tic 


as 
an 
lot 
ed 


ter 


to; 
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Theſe are all in the meaſare of wer U becauſe, by the rules of 
Proſody, two quieſcents are not allowed in the middle of an hemiſ- 
tich, excepting | and & which both together ſtand for one quieſcent, 


on account of the light ſound of the muddeh. letter (or alif) along 
with the quieſcent ,., but if two quieſcents occur at the end of an 


hemiſtich, they are reckoned two quieſcents, as for example 


E ., 


All in the meaſure of N G without reckoning the conjunce 7 
tion 35 


If the muddeh letter is followed by two quieſcent letters, ſuch 
as 0 8 and Q and, Lr in the middle of an hemiſtich, 
and in ſcanning, theſs two quieſcents correſpond with an accented 
letter, then the firſt «quieſcent is accented, and the ſecond is reject- 


ed, as for example 
LU ani SpoatgFye Sade 
Scanned thus 


„- Sp Spy 


0.3 A- N I, 3- n 2 5.4 


heb  Wash wo 


But when two ſuch quieſcents correſpond with two accented let- 
ters in the meaſure, then both the quieſcents become accented, as 
for. example 3 2 1 — 2 


A -uc * - p - . 
o . 8 


1 1 — . 
eee ee, 
05 Seanned thus | 


Sep Ne Fas 


Oo 3 -2 2 3 <2. 2 35 


G O wh 


When Gee quieſcents occur together at the end of an bemif. 


tich, the laſt is omitted in ſcanning, becaufe in de! three quieſ- 
cents can in no place come together. 


| Scanned thus 
ROE, plrg hog hoy Anas 


952 4 N - 92 24 ad Ig; a N Jn AMY 


0 R235 (2 Ns FE) Nag G4) Ke 5 


THE beser PARTS OF VERSE. 


Verſe, in the language of the Arabian and Perſian Proſodians, is 
compoſed of Uran G and Hool ol or teet and ſyllables. 


Syllables are of three kinds, Sebub, Cana Wetud . and Faſeleh, 
2 each divided into Knefeef = and Sens. or ſolt, 


and hard breathing. ; 


if 


Ce 


{c 


— 


4 4 * 8 % th 4 
— — nant a 
a 1 * A. . 2 N 1 


4 n PR” 
. Pug Sh. 

p "REY 
: ä * 2 —— — 
3 as * 
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1ſt kind—ſoft breathing i is compoſed of anaccented and a quieſ- 
cent letter, as of Inthe hard-breathing, both the letters are accented 


7 


2d kind ſoſt ending is compoſed of two accented letters 
followed by a quieſcent, as SY In the hard-breathing, the quieſ- 


cent letter is in the middle, as oh j 7 


gd kind — ſoft breathing is compoſed of three accented 5 and 
a quieſcent, with the ſign of nunnation, as Q In the hard-breath- 


ing, there are four accented letters, and the laſt is quieſcent, as . 
OF THE UR-KAN OV I OR STANDARDS OF VERSE. 
All the forms of metre are taken from the verb as and its de- 

rivations ; and every ſpecies of verſe IS comprized in the * 


following ſtandards. 


929025 


( —1 Fa- oo.loon, 


— ww 
0. 3. Ba 


16 —2 F 5-a-loon, 


— 9 — 


* 2 

Das — 3 Mu-fa- ee. loon, 
— 3 0 
5 / * 3 


* — 4 Moos. tuf a loon, 


0 . — 5 Mu--fa-a-la- toon, 


ö 2 y— v9 


3 


Ge . — 6 Mu-ta-fa-a-loon, 


* 


_ VT} 
9 8 


S 5 27 Fialitoon, | 


3 3,9 39 - 


— I * 4 — 8 Muſ-oo-i-to. 
——— OF 


? 
i 
: : 
; > 
: 
8 . 
N 


1 
1 
3 

1 
O » 
<4 
1 
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LEY or THE, MISRA. AND. ITS COMPONENT PARTS. 


It is generaly allowed, that a enter conſiſt of leſs than a 
diſtich, formed of two hemiſtichs; and half the diſtich is called ira 


S . becauſe that word literally ſignifies a door of two folds; and 


| the reſemblance between a diſtich and a door of two folds is in this, 
that in the ſame manner as with a door of two folds you may open 


or ſhut which you pleaſe without the other, and when you ſhut both 
together, it is ſtill but one door; ſo alſo of a diſtich you may read 


5 which of the hemiſtichs you pleaſe without the other, and when you 


read both together they will form one diſtich. The firſt foot of. 
the firſt hemiſtich is called Sudy O and the laſt foot thereof Arooz 


S Ol the ſecond hemiſtich, the firlt foot is called Itedd Jo | 
and the laſt Zurb G The intermediate feet of both have the gene- 


ral name Huſhoo a> T he meaning of Sudr is the firſt, and 1bteda 


ſignifies commencement; the firſt beginning the diſlich, as the 
bother does the ſecond hemiſtich. Ihe laſt foot of the firſt hemiſtich 


is called Arooz, ſignifying the pole of a tent; for as the pole is the 


ſupport of the tent, ſo i is the diſtich founded on this prop, for until 


this foot is determined, the hemiſtich is not complete, nor its mea- 
ſure known. The laſt foot of the ſecond hemiſtich is called Zurb 
1. e. of one kind, or alike, it reſembling the Arooz in that both are 
at the end of an hemiſtich, and that the concluſion of verſes are 
alike by the obſervance of rhyme. Huſhoo is the ſtuffing of a 


cuſhion, and on account of their ſituation the intermediate fect are 


Jo called. 


Feet are cither Salem 8 or Ghdir ſalem 8 U we perſedt, or 
imperfect. 


ti 


:  # 


sor 1 x 


1 


1 


9 N 
—— »„— 
* 


— 


inperfect. The perfect f foot is chat i in which the verſe is originally 

compoſed, without exceſs or diminution. The imperfe& foot is 
that wherein ſome change has happened, either by adding ſomething 
to 1t, or taking er from it; as for example, if in the word 
Gl A. between ) and 0 you introduce an Alif and read 


©» Js. or if from the ſame word you take away (5 and the 


accent of the ] and ſay ac |> The imperfect foot is called Mo-4 a- 
| 1% — 265 fd the alteration is called Zehaf i derived: from 


>} Zehuf literally ſignifying departing from its original inten- 
tion, as we ſay Sehme MY — V an arrow that errs from 
the mark. 

OF THE NUMBER OF BO-HOOR Pe OR METRES. 


There are 19 ſpecies of Metre, viz. 


gb 1 — Teweel, | adn 11 — Mook- te-zub, | 
O 2 — Me-deed, | = 12 — Mooptus, 
Ba 3 — Be- ſeet, | | * 13 — Se-ree-a,. 
, 4— Wakir, O 24 — Je. deed, 
Jo > 5 — Kä- mil, Cay 15 — Ke. reeb, 
T2 6 — He- zuj, | AAS 16 — Khe-feef, 
> 7 — Reijuz, | SS. 17 — Mu-ſha-kil, 
8 — Re-mul, | yk 18 — Mu-te-ka-rib, 
c 9— Moon - ſe· reh, le 19 — Mu-te-di-rik. 
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Of theſe 1 q | meaſares, the five firſt are almoſt peculiar to the 
Arabians, very few Perſian, or /Furkiſh Poets have uſed them, be- 
cauſe not ſuited to the genius of theſe languages. 'The 14th, 15th, 
and 17th, are peculiar to Perſian Poetry; but the other 11 2 
are uſed both in Arabic and in Perſian. 


OF THE RL. BA-TE OR TETRASTICK. 


The meaſure of the Ru-bd-ie — 0 9 ( called alſo Du-by-tee 


5 and Tir. a- nen ga) 50 1 is derived from the meaſure He-2uj 
e It was invented by the Perſians. There are twenty-four 
kinds of the Ru- ba- ie, which are exhibited at the concluſion of he 
imperſect forms of verſification. 
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E SHEWING THE ALTERATIONS OF THE IMPERFECT FORMS 
ARDS OF METRE, EXPLAINED IN PAGE 59. 
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© ALTERATIONS. 
"> 


41 pP f - 


ina 
Forms. 


Forms. 


Imperſect | 


* 


fe 


Names of the 
altered Feet. 
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Ca-fe-yeh aa; (3 is derived from „ following another; and it is 


fo called, becauſe it 1s uſed at the end of hemiſtichs or diſtichs, in - 


different words, to complete the rhyme. 
The conchaſion of the Ca-fe-ych is the laſt quieſcent letter that 


occurs in a verſe, and it is preceded by one or more accented, pre- 


ceded by a quieſcent, , preceded by an accented letter, as in the 
words Sls and (g 5 in the following diſtich: 
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This rule is from Khileel Ebn Ahmed, upon which Ukh-fuſh 
remarks, that the Ca- fe yeh includes the n of the laſt word of 


the hemiſtich or diſtich. Some 


ay 


£ 


Py Vo 


— 1 


a Res 1 
4 ve * * 


r * 2 N + — —— (Sfp * 2 8 


Senn again . that the final letter ety f is the Ca abr 
and although this is partly true, yet it is liable to objections, * 
will hereafter be — 


The fact is, that the Ca -fe-yeh has determinate letters and accents, 
_ diſtinguiſhed by appropriate names; and which are to be managed 
according to rule, in order to obviate irregularities and defects. 


' EXPLANATION OF THE LETTERS FORMING THE 
CA-FE-YEH. | 


It is to be obſerved, that the Re-wee 2 72 is the baſis of the Ca- 
fe-yeh or rhyme, which cannot exiſt without it. Re:wee is the : 
laſt quieſcent letter of the ryhme, and other eight letters are 
united to it, four antecedent and: four ſubſequent : — the four 1 
antecedent are 10, 2045 3 (zanls 4 4 J4=0 and the four 4 | 


fame 1 Jos 2 C 3 r 4 Ve 
Of the four letter that. precede the Re-wee. 


1. Ridf — implies either the letter | quieſcent, preceded by 
a letter accented with a Futteh; or 5 quieſcent, preceded By a letter 
accented with a Zum; or 2 quieſcent, preceded by a letter ac- 


cented with a Kuffir; that is, whenever either of theſe three letters 
precedes the (gi as in the following diſtichs of Se. na- ee: 


o (|| ot 


115 See, ., 
S oec. 
TH, Doe loc 


95252 


cb 


In the firſt diſtich, © is Cay and f 18 Soy in the ſecond dil. 
tich, 3 5 69.9 and I; is 8 third diſtich, % = and 
CS is a5) J ; 

But if after the wa two * occur, ſuch as 3 U and 
U Or yd and wv 4) or = and G in ſuch caſe 
ſome of the letters following the = are included therein, and are 
called o or redundant Ridf; but Nafſer-ed-deen Tou-lee, 
in his treatiſe called ) (a5Y)laz, includes theſe letters in the CS 
and calls them A Lars or redundant Re- wee. 

In Perſian, the , and ( Ridf have both 5 „ or open, and 
3 or ſharp pronunciations. The firſt 5, or open, is 
when Zum preceding and the Kuffr preceding (g, is & ij or 
lengthened, as in the words 240 and „ and On ny ak 
The ſecond ) or ſharp, is when the pronunciation is not 


lengthened, as in the words 2 J and ,,F and Oy and od 
Ancient 


Aneient authors have uſed them both weber as in the: follows 
ing dich of See. oh 
alga 2. 00 e 


The Kuffir preceding the letter T4 in the word , 557 7 is open, 
and in the word 0 is ſharp. In the following diſtich, the Zum 


992. 


preceding E in 25 18 open, and the Zum den D in Vt is 
ſharp. 


5 * me Wy 4 59 = 
of, ind 290 > Cha 


The letter | ſoftened into <50 es or os quieſcent, pre- 
ceded by a Kuffir when it immediately precedes the is not 
ſounded — as is e in the following diſtich: 


>. 3 234 C * 05 Und 
. K O is any quieſcent, excepting the Rid and, and 
& and which are alſo called O = or letters capable G ex- 


tenſion, in the following rhymes, the laſt, letter is Re- wee and the 
ſecond letter is Ki- ed, thus H aud o- and ee 


and 5 5 
a erence i in the letter Ki- ed is dete as in the loving dif- 
tich from the Gool-ſhun-raz : ; 


F Byo oe 2 = b 
= £245 G £® PREY 


Here in the word 1 the Ki ed is , and in it is 
In ſuch caſe, it is proper to preſerve the 5 or proximity 
of utterance, as in the eh diſtich of 18 80 


e 
Here = and 12 have a proximity of utterance; the one 


from the top, and the other from the bottom of the throat. 


3. Ta-ſees 922 Cor the quieſcent | preceding the 2 3 
between which there occurs an accented letter called & as in 
the following rhymes 77 e and 9 ans | 
and AL | | 


It is allowable for the & letter to be different as in in zz 
and Ie . | 


- RHYME. + 354 


Ct 2 * 


in 


| Add eee . as a kind of bee or one of thoſe 
unneceſſary things, which an author by introducing obliges himſelf 
to continue, thus 33 will ne with * — t with JS 


— with Jabs 
THE LETTERS WHICH F OLLOW THE 2. y 


1. Muſſel Joy is the letter which immediately follows the 2 F 
as WY in the laſt hemaſtich ot the following diſtich: 


( Y S 
| Sp 9520485540 
And the letter s in the following diſtich: 
0 EN 
| 5 OUS g85 e p 8am JO. 
The Jay letters moſt frequently uſed are CE) Des * or verbal 
c and (C Cc. or (g indefinite; and de or (g in 


the ſecond perſon ſingular; and A, or . of the firſt 
perſon ſingular; and = er og or Sof the fond perſon- 


ſingular; and als e Or ( in the third perſon ſingular; 
and A F or final s not ſounded, ſuch a 4 and 


all 1 N. C the verbal 0 as 22D and O 


P 2 8 


da .immedimely follows the e. ſuch 
as „ 10 tr Are 55 and , 2 and the letter 8 as in 
S and ' & and the letter WW in che words Go 020 


3. Ma-zeed Ag, is the letter which anti follows bs . 
: 8 * ſuch as G and S | f 

4. N ve reh 2 U is the letter that 8 follows che Wy 239 
ſuch as ( in the words Und, and (aan N and what- 
ever letter follows * is accounted belonging to it. 


' POSITIONS OF THE CA-FE-YEH LETTERS, 
IN RELATION TO THE RE-WEE. 


Following the Reue | FO? Preceding the Rewee. 


U V K 3 WO, O05 yan U Jand 
4 3 2 . 5 
THE ACCENTS OF THE CA-FE-YEH LETTERS. | 
The accent over the letter immediately preceding the (g is 
called Ty aN and in the rhymes, any difference between 
the ag is not allowable, exoepting when the 549 on account 
of its connection with , partakes of its accent, in which caſe a 


difference in the accent * it is Fan. as in the follow 
ang — of Sady: 
c i 


— | 1836 


& 2 Saris | 

The accent on the letter preceding . and G is called 
Huz-we & The accents of „ are as follows: when the zo 
is | then , is Futten; upon; is 50, the accent is Zum; and 
when (s is ) it is Kuffr. And 045 has alſo three vari- 
ations of accent, as has been already explained. In the 0 of 
= no difference is allowable, but it is permitted in 2.5 pro- 
vided is accented, as in the RL, ay from Kemal 
Iſhmaeel : 


þ 


1 


eee 
The Futteh bing 2 3 is called Rus Vaud the accent 
over N is called I/h-baa c lag When the Ss accented a 
difference in the « U is allowable, as in the following lines of 
ä | | 
| | Dy) = > G5. LU 61 
Ex #9 
WR When 


— 


22 When the NY is joined. with the letter Joy it IS called Mere 
S as the Kuffir c of the letter g in the above verſes of Sady: 


The accent of the letter Joy when it is joined * 2 is 
called Ne. faz 5 which is the term alſo . to the accents of 


r* ad guys 
| Na Hed * U is never accented. | 


] ' EXPLANATION OF OTHER NAMES. 
1 5 © GIVEN TO (,, AND ag 


When Q BE is s quieſcent, it 18 called Re-wee Mo- fe. yed o 5 
as ( in the words Grand = and when by its union with 
92 it obtains an accent, it is called Re- wee Mut-luk Abbe J 
as () in => and en and either of theſe two kinds, if not united 
with any Ca-fe-yek letter, is called M 0-jur-rud o but when it is 
united with any Ca fe-ych, it aſſumes the name thereof. So that 
Oakes ry, when ſingle, is called o O and when uni- 


ted with the 50 Y it is called yy SR or Re-wee, united 


with Rid, &c. 
THE DIFFERENT KINDS OF CA-FE-YEH. 


There are four kinds of Ca-fe-yeh, viz. 1, Ca-fe-yeh Mo 7 IE 


0 SE 2, Ca- e-yeh Mo-rud-duf-cl * 645 (5 9 Ca -fe-yeh 


J” 
Mow-uſſe: el | yuan $60 8:45 5 4, Ca- i-Je-yeh Moo-fe-leh „I. 82 (5 
5 1 . - 


OF 


Of THE DEFECTS IN CA-FE-YEH. | 


1. When &< in one word i is quieſcent and in the other is ac- 
ee. as in the following diſtich of Hifez ; 


f e tf N 
eee 


This defect iS called Ghoo-loo ol If the letter 4 RY in one 
word is quieſcent and in the other accented, it is called Bo-dee. CAL 


. When the Tow:) ch A in the two words are differently ac- 
Sx it is callled Mud 2 pt which has been . l under 


the head of Tow Jeh N 


3. A difference in the CC, which is an unpardonable RE: 


although ſome admit it, when the Re-wee in one letter has an Arabic 
and in the other a Perſian letter, or when the two letters have a 
proximate utterance, {uch as 4) and —> and V and —.— 


Tas and dL and LAS and ated: 


But even this is in general diſallowed; this fault is called Ila 
4. Diſagreement in the 54 which is allowed by Arabic Poets; 


but in Perſian is abſolutely inadmiſſible. The Arabians rhyme 


Ne with 2 5 and * with u and ſuch like. 


22 . 


: 
| 
| 


| 
8:3 
4 
'F 
> 
3 
ö 
1 
4 
, 
i 
N 
6 
i 
P F 
'F 
[4 
1 
[ 
7 
19 
1 
} 
9 
1 
* 
# 
12 
4: 
| 


———— 


6 « 4 7 
59. _ RHYME: 


"$47 Xe: 7 * 
r n * 
* 2 1 


5. n in the letter O on account of 3 of utter- 
5 ance, ſuch as rbyming „ and so and o which however 5 
is not very vicious, and has been uſed by ſeveral Poets. 


6. Diſagreement i 1s the S* * when the =-. "i is oaks fuch | 
a Jos and == | 


7. "AO VO in the a> ſuch as * and is the three laſt 
| kinds of defects are called Se-ndd Jaw > 


8. Ee-ta lla] in eat and in Perſian Gd. -ye-gon „U is re- 


peating ſame word in verſes in one ſenſe : but when it is repeated 
with different ſignifications it is not called Ee: ta, being of the nature 


of 7 "Ow of ana £e-ta1 is of two Kinds, 1 K/e fee and 2 W 


5 1. Khe- Pls wx is when the repetition is not ſtr iking g, ſuch: as 0 4 
ee 8 and Sy &c. e 


2. Jede hi is when the repetition i apparent, ſuch as e 


and E of and Kc. And ſuch as. and (, 
occuring together in the words obe and == and ſuch as 


cs and Gin the words S. and , and ſuch is & in the 
words ( and (get, and ſuch as * and Mat and e 


1 


. .. See page 156, line 16. 


e l 
" * 


5 x = 
8 4,» A , . 
b MAB» LUA VW⏑ꝗ —)—-f-nod̃ . PDA ER ret , 2 —4 1 k * 
- _ —— — * * 
3 4 : : * 


„ 3 
m4 


— 
— »» 


This ſecond kind of Fe-ta, is very in elegant and can never be 
admitted in the ſame diſtich; but after. the intervention of ſome _ 
diſtichs, it may be allowed in a Ka-jee-deh or Ghuz-el or Ke-tag. 


9. Tuz-meen 28 is when the ſenſe of the rhyme reſts upon 
what is to follow, as in this tetraſtich of. Ameer Khuſro : 


* WW” 7 

Goal uy Hf 
ee, 

E- GE gms 33 ets 

o. When the rhyme of a Ka-ſee-deh or Ke. tad, undergoes a 


change, and which 1s a very great deformity, unleſs the alteration is 
deſigned and pointed out, as in a Ka Ne- deſi of Seikh A200 reer, 


beginning thus: 
GU 
Yo 9 
After ſome diſtichs, he then points out the change of the ws 
: er Hl Gags bs 
OLE v O Aſbea⸗ 
prog, 355) pledge 
Jl roſy ſayslas 


te 


"_ 


RHYME: 


* — 
. 4 - þ 1 4 - p! : * 8 NC 
N * 6 
* 


> , 
* — - 4 
- — — 


11. Tubrdr —— Ma- mool = G 95 or repetition 
of the Ma- mool rhyme. The Ma-mool. rhyme is formed either by 
ſeparating or by — the 3 as in the 3 diſtich 


of Hatez : ; 15 
3 rode 1 Co 7e 42 27 FN 
The M ut-ld of this Ghuzet 1 is, 
* r 891 0 45 
23 AAS 7 1 C5 bs 
And alſo i in the following tetraſtich of the author of this treatiſe 


ugs 
D&S ailgp 3305 gl os 77 
e eee 
e 


The other kind is when a word is divided into two parts, one of 
which is made Ca. fe. yen or rhyme, and the other becomes A 
as in the following tetraſtichs of Shums — of _ the 
author of this treatiſe. 


RHYME. 


Les th __ 8 > p 


n egos 
D Jo. 


— | ads ll Rt. 


SI pt gl po Ju 
YI pplaulon 


Both theſe kinds when ſkilfully managed are great bine in 
poetry, but when repeated or introduced unj Judiciouſly become 


deformities. 
OF THE DISTRIBUTION OF THE CA-FE-YEH, 


3 SIS 


Khä-leel Ebn Ahmed, 1 limited de Ca Ah to two quieſ- 
cents, as has already been intimated in the commencement of this 


treatiſe; and according tc to this rule, ca Hegel cannot exceed four 
kinds. 
1. When the two quieſcents occur without any intervention, as 
in the following 2 of Se- nã- ee: 


1.0 Aland wats 
wy lyodg=egtyoro 
This kind of Ca-fe-yeh, is called Mo- ta- r- di So * 


a. Warm the two ' quicſcents are ſeparated by an accented letter 


4 5 
725 R 2 WAALS 


This kind i is called Mo. ta ud. ir pl * 


3. When two enden letters occur between the two quieſcents 5 
as in the following diſtich of Kha cance: 5 


SSO D G e 
ol ad yl ygJ)d hs 18 Og lb) 


The letter c in (4 O in ſcanning i is accented. Tow kind of 
Ca 9 is called Mo- te- dd- rek CS | | OLs 


4. When three accented letters intervene between the two qui 
—_ as in the following diſtich of Se-na-ee : 


1 329 0 = 
| 1 CM 0 
This kind of Ca-fe-yech, is called Mo-te-ra-keb [Wy] * 


Mo-te-ha-wus TT b is when four accented letters intervene 


between the two an which is common in Arabic, but not 
allowable in Perſian poetry. 


OF 


164 


| 5} or RE DEERE 


ke deef S Y, 6 cnifies: an e a work or words which 
introduced at the end of hemiſtichs or diſtichs after the rhyme is 
completed, as in the following diſtich of Ze-hoo-ree : | 

: "gg al gvho 


According to o Na- ſeer-ed-deen Tou- ee, 3 3 is a repetition | 
of the word without any variation of the ſenſe; but it may be 


uſed throughout a Ka-ſee-deh,, either with one, or with various ſig- 
mifications. 

All excepting th Ds agree that the Re-deef ought to 
have a ſignification in itſelf, independent of the rhyme. And it 


is allowable for the hemiſtich to be compoſed ſolely of the Ca-fe- 
ven and the 8 as in the ſollowing tetraſtich of Jami: 


 E5S5409J85 o- 
O O = £205 
D 2 > K. = 
. Jn 522 ol 


dg in the Re-deef is not allowable, unleſs the i 
5 pointed out, as in a . of Ke intended 
ginning thus, mal Iſ-micel, 


e 6 pong 8 TO Arne 
Dl) Las), e OT: 


After ſome diſtichs in the 
Ka-ſee- 
teration of the Re-deef. d:ſee-deh, be thus points out an a | 


on L, 82 


o CU d 


Ha. jeb a> Kis that kind of 
2 R 
tween two rhymes. 5 e-deef, which is introduced be- 
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